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Hamlet’s Madness Chart

Use the chart below to note each author’s differing ideas on Hamlet’s madness.

T.S. Eliot

Simon Blackmore

-Eliot acknowleo\ses that there are critics who
insert theic own creative minds into their analysis
of the character Hamlet, This eresents a problem
Lor Eliot because those critics Iv‘o&‘ﬁe’r that +hev are
s+uo\3\ns the work of art.

-Eliot references two critics with whom he agrees:
Mr. Jo M. Robertson and Professor Stoll

-Eliot expldins that & work of art cannot be
interpreted but should only be criticized based
upon & set of standards.

-Eliot notes Robertson's claim that "Hamlet is a
stratification.” By this, he means Shakespeare's
Hamlet is simply an ao\o\‘mﬁ onto an established
s’ror\j and character,

-Bliot arques that the play and the character are
both eroblematic.

-He claims that the alterations Shakespeare has
made to the original are ‘not complete er\ouﬁh“ to
+rw3 convince the audience.

-Eliot also explains that Shakespeare's ‘verbal
paralels’ are too similar to The Spanish Trajedy
ba K\jo\ that it is obvious that he is simply revising
the original text.

-Eliot arques that the main theme i that of a son
o\eal\nﬁ with the effects of a mother's 3u\|’r.
Further, he concludes that Shakespeare fails at
porfraying this motive with success.

-Eliot claims that Hamlet is an ‘artistic failure.' He
calls it the "Mona Lisa' of literature” because people
£ind it inferesting but not a true work of art,
-Aiso, he compares Hamiet to Shakespeare's
sonnets, He claims that Just as in the sonnets,
Hamlet is Ul of stuff that the writer could not
drag to light, contemglate, or manipulate into art.'
-Eliot arques that Hamlet the character is
‘dominated by inexpressible emotions. Hamlet's
emotions are too much for the +ar3e+ of those
emotions: his mother, Eliot states that Hamlet's
"d'\53u3+ envelops and exceeds her.'

-Blackmore acknowled3e5 two “oP(aos'\ng schools'
on the subject of Hamlet's madness, one that
believes it real and one that believes it unreal
Further, he compares the divide with the divide of
characters that believe Hamlet's madness real and
unreal,

-Blackmore argues that Shakespeare includes too
rnany of the attributes of a madman to make
Hamlet's madness believable,

-He cites Shakespeare's exposure fo the
S\jm(aJroms of '\nsanﬁtj while I'\v\nﬁ on Hu33|e+on
Street, which was located near an insane asyur,
-Blackmore states that Shakespeare's intention is
important in o\ec'\o\‘mﬁ i€ Hamlet's madness is real or
not.

-He compares the madness of Lear and ophelia to
that of Eo\ﬁar and Hamlet, Both Lear and ophelia
‘disclose no purpose nor o\es\ﬁn in their madness,'
Alzo, both characters are unable to hide what
causes their madness, on the contrary, Eo\ﬁar and
Harolet are “alert to conceal' their madness.
-Blackmore Slves specific reasons to support
Hamlet's ?e‘\ﬁneo\ madness: that it conforms with
the original story and that by wearing the ‘mask of
a madman' Hamlet can further his plan £or
FQVQ(\SQ.

-Aiso, he argues that Shakespeare gves hints in
the play to support Hamlets madness as ?e\f)ned.
First, Hamlet never loses his eloquent command of
language. Second, Hamiet discloses his plan to
£ake madness to Horatio. Third, Hamlet's treatment
of Rosencrantz and Guildenstern,

-Blackmore also notes Hamlet's o\'\a|03ue with
Laertes as proof that he is ?a\dnﬁ madness,
Blackmore ackr\owleo\ges that Hamlet is only
‘rern(oorar‘\lﬁ insane when he kils Polonius and
mourns ophelia.
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-Eliot says that in Shakespeare's Hamiet, the -His last reason is that because Hamlet is art the
madness is less than madness and more than character Hamlet's madness must be faked,
?e\ﬂneo\.“

~Finally, Eliot asserts that the character of Hamlet
is one of inaction not madness, and that
Shakespeare is overly emotional but cannot
translate that emotion correc’rltj in his art,
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